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Sale  Mar.  20th 


Etchings,  Mezzotints, 
Prints  in  Color  and  Drawings 

INCLUDING 

Whistler's    "San    Biagio,"  signed    proof:    Bartolozzi's  "Louisa 
Hammond"  in  red.  and  Ins  "Country  Ciirl  Reaping"  in 
bistre;    Buhot    proofs;    Will's    rare    mezzotint  of 
Benjamin  Franklin;  Cousins'  "Master  Lambton." 

Drawings  by  Van  de  Velde,  J.  C.  Nicoll,  Howard  Pyle,  Albert 
Sterner  and  others. 

Signed  proofs  by  Anders  Zorn,  Cameron  and  Lepere;  Froof 
Woodcuts  by  Henry  Wolf  and  other  desirable  prints. 


Which  will  be  sold  at  auction 

Monday  Evening,  March  20,  1916 

at  8:15  o'clock 


Public  Exhibition,  March  14th,  from  9.00  to  5.30  o'clock 
Also  on  the  Saturday  Evening  before  the  sale,  March  18th 
from  8.00  to  10.00  o'clock 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 


Telephone,  Murray  Hill  6512 


Etchings,  Mezzotints,  Prints  in  Color  and  Original 

Drawings. 

Sale  Monday  Evening,  March  20,  1916,  at  8.15  P.  M. 
JOHN  AGAR. 

1.  LADY  HEATHCOTE.   Stipple  after  Cosway,  Loudou,  1809.  Folio. 

Representing  this  beautiful  Englishwoman  as  a  Nymph  in  a  landscape. 
Agar  was  contemporary  with  Bartolozzi,  and  the  latter  occasionally  altered 
the  signatures  on  his  plates  to  his  own  name. 

OTTO  H.  BACHER 

2.  RAINY  NIGHT,  VENICE.    Painter  etching.    Signed  proof  on 

•Japan  paper.  Framed. 

3'.    LAVANDERIA   (WASHERWOMEN ) ,  VENICE.    Painter  etch- 
ing.   Signed  proof  on  Japan  paper,  printed  in  brown. 

4.  NET  MAKERS,  CHIOGGIA.    Signed  proof  on  soft  Japan  paper. 

5.  CHIOGGIA.    Signed  proof  on  thin  paper  laid  into  plate  paper. 

6.  DANUBE.    Signed  proof.    Painter  etching  on  India  paper  laid 

into  plate  paper.    The  River  with  ferry  boat. 

7.  SCHLEISSHEIM.    Signed   proof  of  ;i  very  pleasing  landscape 

printed  on  Japan  paper. 

8.  THE  BLACK  TREE  SCHLEISSHEIM.    Signed  India  proof. 
0.    BRIDGE  AT  WORTH.    Early  signed  proof  on  -Japan  paper. 

FRANCESCO  BARTOLOZZI. 

10.  LOUISA  HAMMOND  AYR  I  TING  A  LETTER.    After  Angelica 

Kauffman.    Stipple  printed  in  red.  1781. 

Seated  is  a  landscape.  Oval  folio,  with  margins.  A  slight  crease  on  the 
right  side  of  the  oval.     Hake  and  fixe  example  of  the  best  period  of 

BARTOLOZZI. 

(See  Frontispiece.) 

11.  "ST.  CECILIA."    After  Cipriani.    1774.    Bust  in  oval.  4to, 

printed  in  red. 

12.  (OLIVER  CROMWELL.  i     Half  length  in  armor.    Polio,  large 

margins.  1804. 

A  FINE  EARLY  COLORED  PROOF,  HE  FORE  THE  TITLE,  OF  THIS  HARE  AND  HAND- 
SOME PRINT. 

:; 


Francesco  Bartolozzi. 

13.    THE  rOFXTKY  GIRL  GOING  A  REAPING.    Stipple  in  brown 
after  F.  Wheatley.    Small  folio,  large  margins,  London.  1797. 
The  figure  is  full  of  the  same  charm  which  characterizes  Wheatley's 
"Cries  of  London."   A  rare  and  fine  example  of  Bartoi.ozzi's  best  work. 

14     IMMORTALITY  CROWNING  SHAKESPEARE.    Stipple  after 
Cipriani.    Oval  folio.  London,  1784. 

Printed  ix  carmine.  Fine  impression.  "The  Nymph  of  Immortality 
attended  by  the  Loves  crowning  the  Bust  of  Shakespear."  Full  margins 
(which  have  been  folded). 

15.  JANE  SHORE.    "The  bare-necked  portrait,"  and  a  noted  print. 

4to.  1807. 

BARTOLOZZI  SCHOOL. 

16.  GIRL  WITH  A  RAKE  STANDING  IN  A  LANDSCAPE.  Stip- 

ple by  P.  AN'.  Tomkins.    Folio.  1794. 

A  VERY  BEAUTIFUL  PROOF  BEFORE  THE  TITLE,   and   .1    line  example  of  the 

work  of  this  noted  English  stipple  engraver. 

17.  DAMON  AND  MUSIDORA.    Engraved  in  stipple  by  C.  Knight 

after  Angelica  Kauffmah.    Oblong  oval,  printed  in  brown. 

A  very  beautiful  original  impression,  but  has  been  cut  to  oval  (title,  etc. 
remaining)  and  mounted. 

18.  DIANA  AND   ENDYMION.    Engraved  in  stipple  by  J.  Heath 

after  Cipriani.    Folio,  1791. 

1!).    CIMONE  AND  1FIGENIA.    Engraved  in  stipple  by  Marianne 
Bovi  after  Cipriani.    Folio,  1803. 

20.  CUPID   AND    PSYCHE.    Drawn   by   Bartolozzi,   engraved  by 

Delattre.  Small  folio,  vignette  effect,  printed  in  1800.  Large 
margins. 

Proof  from  the  i-ublisher's  collection  with  Ackerman's  stamp. 

HANS  SEBALD  BEHAM. 

21.  THREE    SOLDIERS.    Miniature    engraving.    Fine  impression 

with  margin  and  collector's  stamp  on  the  reverse. 

22.  FORTUNA.    Dated  1541.    Fine  impression  with  margin. 

FRANCOIS  BOUCHER. 

23.  GIRL  CARESSING  A  DOVE.    Stipple  by  Bazaineourt,  delicately 

printed  in  brown.    Small  4to.    Half  length. 

A  very  fine  original  impression  with  small  margins,  and  a  charming 
example  of  the  French  School  so  much  in  demand. 

24.  LA  LAVE  USE  (The  bather).    Engraved  in  the  crayon  manner 

and  printed  in  "old  blue"  by  L.  Bonnet,  1768.  4to. 
Fine  Original  impression  and  rare. 
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Frangois  Boucher. 

25.  NAISSANCE    ET    TRIOMPHE    DE    VENUS.    Engraved  by 

Daullt'.    Large  oval,  folio. 

26.  L 'AMOUR  ENCHAINE   PAR  LES   GRACES.    Engraved  by 

Beauvarlet.  Folio. 

27.  L 'HYMEN  ET  L 'AMOUR.    Engraved  by  Beauvarlet.  Folio. 

28.  VENUS  ENTRANT  AU  BAIN.    VENUS  SORTANT  DU  BAIN. 

Pair  of  engravings  after  Boucher  by  Michel.   Folio  (2). 

29.  LA  BAIGNEUSE  SURPRISE  (The  bather  surprised).  Engraved 

by  Daulle  after  Boucher  in  1760.    Oblong  folio. 

30.  PAN  ET  SYRINX.    Engraved  by  Martenasie.    Oblong  folio. 

31.  LES  GRACES  AU  BAIN.    LES  NYMPHES  AU  BAIN.  Pair 

of  beautiful  engravings  after  Boucher  by  W.  W.  Ryland  and  J. 
Ouvrier.  Folio. 

FELIX  BUHOT. 

32.  ENVIRONS  DE  GRAVESENDE.    Painter  etching. 

Fine  and  early  proof,  touched  by  Buhot  with  additional  work,  including 
the  fisherman  on  the  Quay,  a  ship  and  more  work  in  the  sky,  done  in  pencil. 

33.  PORT  AUX  MOUETTES.    Painter  etching  with  a  notation  by 

Buhot  as  to  the  state. 

One  of  the  best  of  the  Buhot  Marines. 

34.  SOUVENIR  DE  MED  WAY.    Painter  etching. 

"A  lonely  sailboat  in  a  storm." 

35.  LA  FALAISE.    The  large  plate,  full  margins  and  symphonic  bor- 

der.   Fine  impression. 

With  Buhot's  red  stamp,  and  the  hills  deepened  by  him  with  a  slight 
wash  of  India  Ink. 

36.  LE  HIBOU.    (The  Owl).    The  large  plate,  full  margins  and 

Buhot's  notation. 

37.  LA  BERGERIE.    A  favorite  plate,  showing  sheep  feeding  near 

cottages,  sunset.    Buhot's  red  stamp  partly  deleted. 

38.  SPIRITS  OF  DEAD  CITIES.    Painter  etching.  Folio. 

One  of  Buhot's  largest  imaginative  plates. 

39.  CHURCH  AT  JABOURG.    Painter  etching,  symphonic  margin. 

40.  LES  OIES  (GEESE).    Painter  etching.  Framed. 

41.  TROUVILLE,  APPROACHING  STORM.    Painter  etching,  1874. 

42.  CROQUIS  D'ANES.    Painter  etching  in  brown. 
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D.  Y.  CAMERON. 

43.  FLOWER  MARKET,  HOLLAND.    Painter  etching.    R  130. 

Signer  proof  on  old  paper.    From  the  collection  of  Tracy  Dow  with  his 
stamp.    Etching  done  in  1892,  No.  10  of  the  North  Holland  Set. 

44.  A  COURT,  RUE  DU  PETIT  SALUT,  ROUEN.    Painter  etching, 

Early  impression  with  full  margins.    Sm.  4to. 

45.  UPPER  GREEN,  CHARTERHOUSE.    Painter  etching.  Early 

impression  on  Japan  paper.    Sm.  4to. 

46.  CHARTERHOUSE  SCHOOLS,  GODALMING.     Early  impres- 

sion on  Japan  paper. 

One  of  the  most  pleasing  of  this  series  of  painter  etchings. 

47.  TOWERS  OF  CHARTERHOUSE.    Similar.    Stormy  sky,  the 

towers  showing  against  the  clear  line  of  sunset.  Japan  impression. 

48.  CHAPEL  AND  FOUNDER'S  TOMB,  CHARTERHOUSE.  Early 

impression  on  Japan  paper. 

THEOPHILE  CHAUVEL, 
One  of  the  most  noted  of  the  French  Painter  Etchers. 

49.  HERDER  AND  CATTLE  IN  A  RAVINE.  SUNSET.  Etching, 

large  folio.    Signed  proof. 

A  fine  example  of  this  great  landscape  etcher. 

CLAUDE  GELEE  LE  LORRAIN. 

50.  LES  BRIGANDS.    Painter  etching.    Early  impression,  slightly 

foxed,  as  usual. 

51.  CAMPO  VACCINO  DI  ROMA.    One  of  the  large  painter  etch- 

ings of  the  master. 

CLAUDE'S  LIBER  VERITATIS. 

52.  LANDSCAPE.    No.  50.    Mezzotint  by  Earlom.  1774. 

53.  SEAPORT.    No.  49.    Mezzotint  by  Earlom.  1774. 

COLOR  PRINTS. 

54.  BOTTICELLI.    Virgin  and  Child,  in  the  colors  of  the  painting  in 

Milan.  Medici  color  print.  (Well-known  for  their  correct  copies 
of  famous  paintings).    Gilt  frame. 

55.  PIERO  DELLA  FRANCESCA.    Portrait  of  an  Unknown  Lady 

(profile  bust)  in  the  Milan  Museum.    Sm.  folio,  gilt  frame. 

Medici  color  print,  an  exact  replica  of  the  original. 
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SAMUEL  COUSINS. 

56.  MASTER  LAMKTON.    Mezzotint  after  Lawrence,  1827.  Polio, 

margins. 

Early  impression  BEFORE  THE  retouching  of  the  plate  and  with  the 
imprint  of  Chatfield  &  Co.,  the  original  printers.  One  of  the  masterpieces 
of  tliis  famous  engraver. 

NICOLAS  DE  LAUNAY. 

57.  PREMIERE  LECON  D 'AMI TIE  FRATERXELLE.  Engraved 

after  Aubry.  Oblong  folio,  margins,  has  been  folded  and  slight, 
repairs,  but  a  brilliant  original  impression. 

A  beautiful  group  showing  the  Mother  (her  dress  of  exquisite  quality  in 
engraving)  holding  up  her  little  son  to  kiss  his  baby  brother  held  by  the 
nurse. 

H.  DEVILLE. 

58.  ST.  PAUL.    Painter  etching,  printed  and  signed  by  the  artist.  Xo. 

14  of  20  copies.  Framed. 

W.  DICKINSON. 

59.  MRS.  GWYNNE  &  MRS.  BUNBURY.    In  the  "Merry  Wives." 

Mezzotint  after  D.  Gardner.  4to,  small  margins.  London,  1780. 
C.  S.  No.  34. 

Brilliant  impression  of  a  charming  print. 

ORIGINAL  DRAWINGS. 

60    BOUCHER  (FRANCOIS).    Cupid  Startled.    Crayon  drawing  in 
red.    10x81^  in. 

61.  DAVENPORT.    ROLLER  SKATES  IN  SQEDUNK.  Humorous 

pen  drawing  signed  "Davenport".    Sm.  4to. 

62.  DAWSON  (ERNEST).    Sunset.    Water  color  drawing.  Signed. 

10x11  in. 

63.  QUEEN  ELIZABETH.    Medallion  portrait  bust,  finely  painted 

in  the  manner  of  a  miniature. 

With  all  the  quality  of  a  miniature  exquisitely  executed. 

64.  FRASER  (T.  C).    No.  6  Bolt  Court,  where  Dr.  Johnson  died  in 

1784.  Finely  executed  water-color  drawing.  Signed.  9i/ox8  in. 
Framed. 

65.  FURNISS   (HARRY).    "Fancy  Dress."     Two  children  seated 

with  candles.   Pen  drawing.    3^x4  in. 

66.  GIBSON  (WM.  HAMILTON).    Above  Lake  Waramaug.  Early 

fall  landscape.  Water-color  drawin g.  Signed  in  monogram, 
1891.    8i/2xl3y2  in. 
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Original  Drawings. 

67.  GOBLE  (WARWICK).   "The  Knight  of  the  Swan."   Scene  from 

Lohengrin.    Wash  drawing  signed,  10x13  in. 

68.  GOENUETTE,  (NORBERT).    Rotterdam.    Water-color  drawing, 

signed  in  full.    8:)4xlli4  in. 

69.  GUERCINO.   Knight  in  Armor,  bare-headed.   Half  length.  Sepia 

drawing,  10x71/2  in. 

From  the  Skeane  Collection. 

70.  GUERCINO.     Cavalier  in  Armor,  his  sword  on  his  shoulder. 

Drawing  in  sepia,  9%x7%  in. 
From  the  Skeane  Collection. 

71.  HELLEU  (PAUL).    Head  of  girl  of  fourteen.    Drawing  in  col- 

ored crayon,  signed  "H".  9y2x7  in.    Decorative  gilt  frame. 

72.  HELLEU  (PAUL).    "Knitting."    Head  of  a  woman,  profile  seen 

from  the  back.    Drawing  in  colored  cravon,  signed  "Helleu". 
13i/2x9  in. 

73.  HELLEU  (PAUL).    Head  of  a  young  woman.  Characteristic 

drawing  in  colored  crayons,  signed  "Helleu".    11x10  in. 

74.  JOURDAIN   (H.)    Cavalier,  16th  century  costume,  seated  on  the 

corner  of  a  table.   Water-color  drawing,  signed.    141/2x10  jn_ 

75.  JOURDAIN    (H.)    The  Pool.    Silver  Birches  and  reeds  on  the 

edges.    Water  color  drawing  in  monochrone,  signed.    714xl8  in. 

76.  LANGLEY    (CHAS.  E.)     Corn  Shocks.    Water-color  drawing, 

signed.   141^x21  in. 

77.  NICOLL  (J.  C).    "On  the  Shore".    Prettily  finished  water  color 

drawing  by  this  famous  English  marine  painter.  Signed.  5y2x. 
1414  in. 

78.  PENNELL  (JOSEPH).    Entrance  to  the  Abbey  of  St.  Michel.. 

Pen  drawing.    Signed.  9x5y2. 

79.  PENNINGTON   (HARPER).    Head  of  a  girl.    Profile,  drawn  in 

pencil  and  noted  "with  apologies,  H.  P."    Sm.  folio. 

Pennington  is  noted  for  liis  pen  and  pencil  drawings. 

80  PYLE  (HOWARD).  Catching  a  Muscalonge.  A  finished  pencil 
drawing  of  a  fishing  subject  by  this  noted  artist.  Signed., 
14x10  in. 

81.  RENAULT  (L.  DE).  "Grief."  Kneeling  figure  of  a  woman. 
Wash  drawing,  circular,  diam.    8y2  in.  Signed. 
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Original  Drawings. 

'82.  STERNER  (ALBERT  E.)  "Release  Erom  Gaol."  Pen  Draw- 
ing, signed.    14V2X9  in. 

Sterner' s  drawings  are  in  demand. 

83.  VAN  DE  VELDE  (ADRIAN).  16364672.  Landscape  with  cattle 

and  figures.  Sepia  drawing.  Signed  and  dated  1671.  6^x7% 
in. 

84.  VAN  DE  VELDE  THE  YOUNGER  (WILHELM).  1633-1707. 

Dutch  barges  entering  a  river.  Drawing  in  bistre,  signed  in 
in  initials.   6^x8  in. 

From  the  Collection  of  R.  Price. 

85.  VAN   DE   VELDE    THE   YOUNGER    (WILHELM).  Dutch 

Frigate  and  boats  at  anchor.    Drawing  in  bistre.    6x71/2  in. 

86.  VAN  DE  VELDE  THE  YOUNGER  (WILHELM).    Ships  at 

anchor  off  a  Quay.    Circular  pen  drawing.    Diam.  7  in. 

87.  VANTEYNE    (ANTON).    Windmills  in  Flanders.    Water  color 

drawing.    Signed  ll1/oxl7  in. 

"88.  VERTUE  (GEORGE).  Sir  J.  Medina.  Original  portrait  draw- 
ing in  wash  and  pencil  by  this  famous  engraver.  Signed  with  his 
initials,  and  with  contemporary  note  by  Mr.  Andrew  Hay.  Sm.  4to. 

R.  DUNKARTON. 

89.  MISS  (ANN)   CATLEY  AS  EUPHROSYNE.    Mezzotint  after 

Lawrenson.    Folio,  Lond.,  1777. 
Fine  original  impression. 

90.  SIR  RICHARD  CHICHELEY,  Admiral  under  Prince  Rupert. 

Mezzotint.    Sm.  4to. 

A  proof  before  all  letters  and  a  lettered  proof.  (2) 

EARLY  MASTERS  OF  ENGRAVING. 

91.  DURER   (ALBERT).    Saint  Barbara,  seated,   facing  to  left. 

Woodcut. 

.92.  DURER  (ALBERT).  The  Circumcision.  Woodcut,  with  the 
Latin  text  on  the  reverse.    Sm.  folio. 

93.  HOFPER  (D.).    Lansknecht  and  his  wife.  Engraving. 

Original  impression  from  the  Collection  of  Duke  of  Arenberg. 

94.  HOFPER  (D.).    Madonna  and  Child.  Engraving. 

Original  impression  from  the  Arenberg  Collection. 

S.  ARLENT  EDWARDS. 

95.  THE  LEGEND  OF  THE  LAKE.    Mezzotint.    Folio,  framed. 

Scarce  early  work  of  this  popular  artist.    Remarque  proof  on  Japan 
paper  signed  by  Edwards  and  the  painter,  A.  M.  Turner.    Limited  issue. 
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J.  FABER. 

96.  DUTCHESS  OF  MARLBOROUGH.    Full  length,  after  Kneller. 

Mezzotint,  folio,  small  margins. 

97.  A  SCENE  [N  "THE  CARELESS  HUSBAND."  Mezzotint  after 

Mereier,  1739. 

Containing  a  portrait  of  Kitty  Clive. 

BENJAMIN  FRANKLIN. 

98.  BENJAMIN  FRANKLIN,  ne  a  Boston,  dans  la  Nouvelle  Angle- 

terre  le  17  Janvier,  1706.  Joh.  Martin  Will  exeudit.  Dessine 
par  C.  N.  Cochin.  1777. 

Mezzotint,  three-quarter  length  standing  by  a  table.  Small  folio,  with 
large  untriinnied  margins.  Very  rake  original  impression,  and  one  of 
the  rarest  portraits  or  Franklin,  showing  him  standing  at  a  "Louis 
Quinze"  table  (probably  at  Passy). 

JOHN  FULLWOOD. 

99.  ENGLISH    ROAD    AND   RIVER.     Sunset.     Painter  etching. 

Framed. 

Signed  proof. 

FERDINAND  GAILLARD. 

100.  ST.  GEORGE  AND  THE  DRAGON.    After  Raphael.  Folio, 

line  engraving  of  fine  quality. 

Signed  proof.    With  stamp  of  the  Calcographie  du  Louvre. 

OLIVER  GOLDSMITH. 

101.  MR.  SHUTER,  MR,  QUICK  AND  MRS  GREEN,  as  Hardcastle, 

Tonv  Lumpkin  and  Mrs.  Hardcastle.  Unsigned  mezzotint.  Sin. 
folio.  1776. 

A  scene  from  Goldsmith's  "She  Stoops  to  Conquer." 

GOYA. 

102.  THE  CASTANET  DANCE.    Etching  and  aquatint. 

103.  REPROOF  AND  REMORSE.    Etching  and  aquatint. 

104.  THE  DIREFUL  TWINS.    Etching  and  aquatint. 

C.  STORM  VAN  'S  GRAVESANDE. 

105    SOUVENIR  DE  LA  HULPE,  near  Brussels.    Small  painter  etch- 
ing, fine  impression  on  India  paper  laid  into  plate  paper. 
Signed  proof. 

106.  THE  HAYSTACK.    Painter  etching.    Signed  proof  on  Japan 

paper. 

107.  OLD  HOUSES  NEAR  KATWYK.    Painter  etching. 

Signed  proof  on  Dutch  paper. 

108.  COTTAGE   NEAR  THE   DUNES.     Painter  etching.  Signed 

proof  on  Dutch  paper. 
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C.  Storm  Van  'S  Gravesande. 

109.  BARGES  LOADING.    Title  page  to  "  Eaux-Fortes. "  Etching, 

signed  India  proof. 

VALENTINE  GREEN. 

110.  PETER  THE  WILD  BOY.    Mezzotint  after  Falconet.  Folio, 

Small  margin,  fine  impression. 

GRIGNION  &  PICOT. 

111.  TOM  JONES  FALLS  FROM  THE  TREE  INTO  THE  WATER 

in  endeavoring  to  secure  Sophia's  Bird.    Engraved  after  Bar- 
ralet,  and  printed  in  colors.    Circular,  folio,  Lond.  1775. 

J.  GROZER. 

112.  THE  DEATH  OF  DIDO.    Mezzotint  after  Sir  Joshua  Reynolds. 

Large  oblong  folio.  Margins. 

SIR  F.  SEYMOUR  HADEN. 

113.  NEWCASTLE    IN    EMLYN.     Early   signed   painter  etching 

proof  on  French  paper. 

114.  NINE  BARROW  DOWN.    Signed  proof  on  untrimmed  French 

paper. 

115.  WFNDMILL  HILL  NO.  1.    Signed  proof  on  old  French  paper. 

Fine  impression. 

116.  WINDMILL  HILL  NO.  2.    Early  signed  proof  printed  on  the 

leaf  of  a  Seventeenth  Century  book. 

117.  COWDRAY  WITH  COWS.     Signed  proof  in  brown  on  old 

French  paper. 

lis.    COWDRAY  WITH  GEESE.    The  preceding  etching  with  the 
alterations. 

119.  SHEPPERTON.     Signed   proof,   early   impression   with  large 

margins. 

120.  TWO  COWS.  Fine  and  early  signed  proof  on  thick  paper.  With 

strong  dry-point  work. 

121.  RAILWAY  ENCROACHMENT.  KEW.    Signed  proof  etching. 

A  favorite  print  of  Haden's. 

122.  AMSTELODAMUM.  Signed  proof  of  this  small  etching  with  the 

sky  and  scroll  in  red,  printed  on  old  French  paper.  Rare  in 
this  state. 

123.  HANDS  PAINTING.    Signed  proof  on  a  toned  paper  showing 

the  rich  burr  of  the  dry-point  work. 
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Sir  F.  Seymour  Haden. 

124.  THAMES  DITTOX  WITH  A  SAIL.     Painter  etching  and  a 

fair  impression. 

125.  KIDWELLY  TOWN.  Painter  etching  more  clearly  printed  than 

is  sometimes  offered. 

A  fine  impression  on  soft  French  paper. 

126.  THOMAS  HADEN  OF  DERBY.    Haden 's  Grandfather,  when 

a  boy.    Painter  etching. 

One  of  the  large  etchings  of  the  artist. 

127.  TWICKENHAM  CHURCH.   Etching  on  French  paper. 

128.  BRIG  AT  ANCHOR.   Painter  etching. 

129.  PORTRAIT  OF  SIR  F.  SEYMOUR  HADEN.   Mezzotint  by  A. 

Legros.   A  very  fine  proof.  4to. 

AXEL  H.  HAIG. 

130.  ON  THE  REGENT 'S  CANAL.   Armstrong  57.   Small  folio. 

Signed  proof.    A  picturesque  view  of  what  was  once  suburban  London. 
Painter  etching,  1887. 

W.  LEE  HANKEY. 

131.  MOTHER  AND  CHILD.     Etching  and  aquatint.     Printed  in 

colors.   Sm.  folio. 

Signed  proof  on  Japan  printed  by  the  artist. 

132.  THE  PRAYER.   Etching  and  aquatint  printed  in  colors. 

Japan  proof  printed  and  signed  by  the  artist. 

W.  HOLLAR. 

133.  CIVITATIS  WESTMONASTERIENSIS  PARS.     (Part  of  the 

City  of  Westminster.)  Engraved  by  Hollar  in  1647,  showing 
Westminster  Abbey,  Hall  and  the  Old  Parliament  House. 

Fine  impression  from  the  Hoe  Collection. 

CHARLES  JACQUE. 

134.  THATCHED  COTTAGES.    Painter  etching,  1879. 

An  unusually  good  impression  on  large  Japan  paper. 

135.  LANDSCAPE  AFTER  VANDER  NEER.   Etching,  India  proof. 

Folio. 

One  of  Jacque's  largest  plates  with  stamp  "Calcographie  du  Louvre." 
MAXIME  LALANNE. 

136.  VUE  PRISE  DU  PORT  DE  DIVES  (CALVADOS).  Painter 

etching,  clearly  and  not  too  heavily  printed.  Framed. 

137.  COUNTRY  ROAD.  Painter  etching. 

First  state,  from  the  Lalanne  Collection. 
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Maxime  Lalanne. 

138.  NEAR  IIOULG-ATE.    Painter  etching.    A  scene  on  the  shore  at 

Calvados. 

R.  LAURIE. 

139.  LANDSCAPE.     Skies  Clearing  After  Storm.    Mezzotint  after 

Vernet.    Large  oblong  folio,  fine  impression.  1777. 

ALPHONSE  LEGROS. 

140.  PORTRAIT  OF  SIR  E.  J.  POYNTER,  English  painter. 

Scarce  kauly  impression,  on  old  and  soft  French  paper,  signed  by 
Legros.  Note  the  marked  contrast  between  this  print  and  the  ordinary 
impressions  so  often  presented. 

AUGUST  LEPERE. 

Contemporary  French  Etcher  whose  work  is  much  liked  and  who  issued  only 
a  limited  number  of  each  plate. 

141.  CREVECOEUR.   La  Mare  de  la  Prairie.  Painter  etching.  1913. 

A  very  beautiful  impression  on  fine  handmade  paper.  No.  10  of  35  copies 
signed  by  the  artist. 

JAMES  McARDELL. 

142.  MR,  BLAKE  IN  THE  CHARACTER  OF  M.  LE  MEDECINE. 

Mezzotint  after  his  own  painting.  Folio. 

A  very  fine  impression. 

LOUIS  FRANCOIS  MARIAGE. 

143.  LES  PRESENS  DE  L 'INDIGENCE.     Stipple  in  colors  after 

Challiou.    Folio,  margins. 
The  figures  arc  printed  in  colors. 

MARIE  ANTOINETTE. 

144.  PORTRAIT,  full  length.    Engraved  by  Tardieu  after  Dumont. 

Folio,  with  stamp  of  the  Calcographie  du  Louvre. 

MORTIMER  L.  MENPES. 

Contemporary  English  etcher  and  critic.    Pupil  of  Whistler. 

145.  DUMB  BARGES  ON  THE  THAMES.    Painter  etching  on  old 

paper,  printed  and  signed  by  the  artist.    Sm.  4to. 

146.  WAREHOUSES  ON  THE  THAMES.  Painter  etching  in  brown 

on  old  paper,  printed  and  signed  by  Menpes.    Sm.  4to. 

147.  LAMBETH  BRIDGE  AND  DISTANT  WESTMINSTER  PAL- 

ACE. Seen  from  the  Thames.  Painter  etching  printed  and 
signed  by  Menpes. 

One  of  his  most  pleasing  etchings,  printed  by  him  on  old  French  paper. 

148.  ON  THE  RIO  PRIARLI  VENICE.    Painter  etching.  Signed 

proof,  narrow  folio,  framed. 
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CHARLES  MERYON. 

149.  TOUR  DE  L'HORLOGE.    Painter  etching.  4to. 

A  fine  impression,  beautifully  printed,  particularly  in  the  shadows  which 
are  luminous. 

150.  THE  MORGUE.    Painter  etching.  4to. 

Proof  on  India  paper,  with  inscription  (etched)  and  date  lX.r>4.  Mounted. 

OLD  PARIS. 

151.  VUE  DE  LA  BASTILLE  (2  copies)  ;  Chateau  de  Versailles  and 

Vue  de  Trianon.  After  Rigaud.  Folio,  with  the  stamp  of  the 
Chalcographie  du  Louvre.  (4) 

JOSEPH  PENNELL. 

152.  ST.  MARY  LE  STRAND.    Printed  and  signed  by  Penned.  A 

fine  impression. 

153.  VALE  OF  HEALTH,  HAMPSTKAI).    Painter  etching,  printed 

and  signed  by  Penned. 

A  favorite  landscape  with  many  collectors  of  Pennell,  interesting-  from 
its  association  with  Keats,  Constable.  Du  Maurier.  etc. 

154.  OLD  AND  NEW  YORK.    Painter  etching.    Signed  by  Pennell 

on  thin  Japan  paper. 

155.  HOLE  IN  THE  GROUND.    Signed  by  Penned  on  thin  Japan 

paper. 

156.  THE  "L"  AND  TRINITY  Bl'ILDILNG.   One  of  the  interesting 

prints  of  the  New  York  series,  signed  by  Penned. 
Printed  in  brown  on  a  toned  paper. 

157.  GREENWICH  PARK.    No.  1.    Painter  etching. 

A  VERY  BEAUTIFUL  PROOF   PRINTED  AND   SIGNED  BY  PENNELL  oil   the  fly- 
leaf of  an  old  book. 

158.  THE    COLISEUM,    LONDON.    Painter   etching   printed  and 

signed  by  Pennell,  on  the  leaf  of  an  old  book. 

159.  LAMBETH  PALACE.     Narrow   folio,   printed  in  brown  on 

Eighteenth  Century  paper,  and  signed  by  Pennell. 

Where  the  "Log  of  the  Mayflower"  was  kept  after  the  Revolution  until 
the  British  returned  it  to  America. 

160.  RAINY  NIGHT.  CHARING  CROSS.    Printed  on  the  leaf  of  an 

old  book,  and  signed  by  Pennell. 

161.  FOUNDER'S  TOMB,  ST.  BARTHOLOMEW.   Printed  in  brown 

and  signed  by  Pennell. 

162.  ST.  CLEMENT  DANE'S.    Printed  on  old  Eighteenth  Century 

paper  in  brown  and  signed  by  Pennell. 
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Joseph  Pennell. 

163.  UNION  SQUARE]  NEW  YORK.    Painter  etching. 

Signed  proof,  gilt  frame. 

164.  LUDGATE  HILL.   Painter  etching  in  brown,  showing  St.  Paul's 

in  the  background. 

Proof  printed  and  signed  by  Pen nell!  Framed. 

165.  CROUCHING  LION.     Painter  etching  printed  and  signed  by 

Pennell.  Framed. 

L66.    CHESTNUT  ST.  BRIDGE.  PHILADELPHIA.   Painter  etching 
on  thin  Japan  paper. 

Signed  by  Pennell  with  his  full  name,  an  early  and  unusual  form. 

167.  WATER  ST.   STAIRS,   PHILADELPHIA.     Early  and  fine 

painter  etching,  printed  on  thin  Japan  paper  and  signed  in  full. 

168.  PITTSBURGH  NO.  3.    Printed  and  signed  by  Pennell  on  old 

paper. 

169.  AT  LYNCHBURG,  VIRGINIA.    One  of  the  largest  early  etch- 

ings of  Pennell. 

Signed  in  full.    On  thin  Japan  paper. 

170.  CORNER  OF  THE  BALL  ROOM,  LURAY  CAVERNS.  Etch- 

ing.  India  proof  with  the  artist's  retouches.   Small  folio.  1881. 

An  interesting  plate,  signed  and  dated  with  title  by  the  artist,  all  in  ink. 

171.  ENTRANCE  TO  LURAY  CAVE.    Similar.    Signed  and  dated 

in  1881.  in  ink. 

India  proof. 

CHARLES  A.  PRATT, 
Contemporary  American  Etcher. 

172.  RYE,  SUSSEX.^   Etching.    1884.    Signed  proof  on  thin  Japan 

paper.    On  large  paper. 

173.  OXFORD.    Etching.    1883.    Signed  proof  on  old  French  paper. 

174.  BRIDGE  AT  SARAGOSSA.     Signed  proof,  etching,  1885,  on 

old  French  paper. 

REMBRANDT. 

175.  ABRAHAM  FRANZ.    B.  273.    Etching.  Framed. 

176.  REMBRANDT  in  a  fiat  cap  and.  slashed  vest.    B.  26. 

177.  PORTRAIT  OF  COPPERNOL.    B.  283. 

The  head  and  bust  printed  from  the  plate  after  it  had  been  cut  by  Baillie. 

178.  YOUNG  MAN  REFLECTING.    B268.     Unusually  good  early 

impression  in  perfect  condition. 
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REMINGTON  AND  GIBSON. 

179.  REPRODUCTIONS  IN  COLORS.    Remington's  "Downing  the 

Nigh  Leader,"  "Exploring  the  Lakes"  and  "The  Howl  of  the 
Weather."  GIBSON'S  "Hearts  Are  Trumps,"  and  3  others. 
In  a  portfolio.    7  pieces. 

SENSENEY. 

180.  THE  OAKS.   No.  27.   Signed  proof. 

Painter  etching  printed  in  colors.    Gilt  frame. 

B.  SICKERT. 

Contemporary  and  Friend  of  Whistler.  See  Pennell's  Life. 

181.  DORDRECHT.    Die  Groote  Kerke.      Painter  etching.  1901. 

Sm.  4to. 

With  signed  presentation  inscription  by  the  artist. 

182.  AMSTERDAM.  De  Oude  Gracht.   Painter  etching. 

With  signed  presentation  inscription  by  Sickert. 

183.  COAL  CHUTE  LIMEHOUSE.    Painter  etching.    Proof  with 

presentation  inscription  by  the  artist. 

184.  LINCOLN.    Painter  etching,  proof  with  signed  presentation  in- 

scription by  Sickert. 

185.  A  SHRINE  IN  GENOA.    Painter  etching.  Proof. 

Witli  signed  presentation  inscription  by  the  etcher. 

186.  SAN  REMO,  OLD  QUARTIER.    Painter  etching.    Proof  with 

signed  presentation  inscription  by  Sickert,  and  Grand  Canal, 
Venice.    Painter  etching. 

T.  FRANCOIS  SIMON. 

187.  ABSIDE  OF  NOTRE  DAME,  WINTER.  Signed  proof. 

Etching  printed  in  colors,  with  the  fine  quality  which  marks  Simon's 
work. 

188.  PRAGUE.    ENTREE  DANS  LA  QUARTIER.    Signed  painter 

etching,  proof  printed  in  brown. 

189.  PRAGUE,  VIEW  FROM  THE  BRIDGE.  Painter  etching,  signed 

by  Simon. 

190.  LE  TOUR  DE  POUDRE.  PRAGUE.    Painter  etching,  signed 

proof. 

191.  HOTEL  DE  VILLE,  PRAGUE.    Painter  etching,  signed  proof. 

ALFRED  J.  SKRIMSHIRE. 

192.  EDWARD  VII  AS  A  SAILOR  BOY.  Mezzotint. 

Signed  proof  printed  in  colors.    A  very  fine  impression  and  a  popular 
plate  among  portraits  of  children.    < Jilt  frame. 
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J.  SMITH, 
Early  English  Mezzotint  engraver. 

193.  COUNTESS  OF  RUTLAND.    Mezzotint  after  Kneller.  Small 

folio,  margins  shortened. 

A  Beauty  of  the  Court  of  Charles  II  seated  under  a  tree. 

194.  GRINLING  GIBBONS  AND  HIS  WIFE.   Mezzotint  after  Clos-, 

terman.  4to. 

195.  THOMAS  TOMPION.   Half  length,  oval  folio,  holding  the  move- 

ments of  a  watch.  Mezzotint,  folio.  From  the  Bermann  Col- 
lection. 

196.  PRINCESS  ANN  OF  DENMARK.    Full  length,  low-cut  flowing 

court  dress.    Mezzotint  after  Wissing.    Sm.  folio,  remargined. 

197.  PRINCESS  ANN  OF  DENMARK.     Half-length,  seated,  after 

Kneller.    Mezzotint.    Sm.  Folio,  small  margins. 

198.  DUKE  OF  GLOCESTER.    As  a  child,  after  Kneller.   Sm.  folio, 

sm.  margins.  Mezzotint. 

199.  DUCHESS  OF  MARLBOROUGH.    Bust  in  oval,  after  Kneller. 

Mezzotint.  4to. 

200.  ANTHONY  LEIGH  OR  THE  SPANISH  FRYAR.  Mezzotint 

after  Kneller.    Sm.  folio. 

One  of  the  most  famous  actors  of  the  Restoration  Period  in  his  cele- 
brated part.   The  second  state  (of  five). 

WALTER  SPILSBURY. 

201.  MISS  POND.  Portrait  mezzotint,  full  bust  nearly  life  size.  Folio. 

SPORTING  PRINTS. 

202.  THE  TWO  DOGS.    Painted  by  Landseer,  1822,  engraved  by  D. 

P.  Gibbon,  1827.    Folio,  margins. 

Brilliant  original  impression  showing  a  Scotch  Deerhound  and  Collie 
in  a  mountainous  landscape  with  lake. 

203.  THE  SPANIEL.  Painted  by  Reinagle,  engraved  by  J.  Scott  and 

J.  Webb.   Folio,  1830/ 

Brilliant  original  proof  on  large  paper. 

E.  STODART. 

204.  MISS  BARKER.    Half  length,  plumed  hat,  low  cut  dress,  in  a 

landscape. 

Stipple  engraving  printed  in  red,  India  proof,  signed  by  Stodart. 

J.  M.  W.  TURNER'S  LIBER  STUDIORUM. 

205.  BRIDGE  IN  MIDDLE  DISTANCE.   Drawn  and  etched  by  J.  M. 

W.  Turner.   Engraved  by  C.  Turner.    London,  1808.    R,  13. 

Proof  from  J.  M.  W.  Turner's  own  collection  with  his  blind  stamp.  Third, 
of  four  states.  . 
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J.  M.  W.  Turner's  Liber  Studiorum. 

206.  WIXCHELSEA,  SUSSEX.     Drawn  and  etched  by  J.  M.  W. 

Turner.   Engraved  by  J.  C.  Easling.    London,  1812.    R.  42. 

Proof  from  J.  M.  W.  Turner's  own  collection  with  his  blind  stamp.  Third 
of  four  states. 

207.  RISPAH.    Drawn  and  etched  by  J.  M.  W.  Turner.  Engraved 

by  R  Dunkarton.    London,  1812.     R,  46. 

Proof  from-J.  M.  W.  Turner's  own  collection  with  his  blind  stamp. 

208.  HEDGIXG  AXD  DITCHING.    Drawn  and  etched  by  J.  M.  W. 

Turner.    Engraved  by  C.  Easling.    London,  1812.    R.  47. 

Proof  from  J.  M.  Yv'.  Turner's  own  collection  with  his  blind  stamp.  A 
state  not  known  to  Rawlinson,  without  the  initial  letter. 

209.  TEXTH  PLAGUE  OF  EGYPT.   Drawn  and  etched  by  J.  M.  W. 

Turner.    Engraved  by  W.  Say.    London,  1816.    R.  61. 

Proof  from  J.  M.  W.  Turner's  own  collection  with  his  blind  stamp.  Third 
of  four  states. 

210.  WATER  CRESS  GATHERERS.  Drawn  and  etched  by  J.  M.  W. 

Turner.   Engraved  by  Thos.  Lupton.    London,  1819.    R.  62. 

A  view  at  Twickinham. 

A.  VAN  OSTADE. 

211.  THE  ANGLER.    Good  early  impression  of  this  painter  etching 

from  the  Peoli  and  Hoe  Collections. 

212.  THE  KXIFE  THRUST.   Painter  etching. 

213.  THE  KNITTER  AT  THE  DOORWAY.    Painter  etching. 

214.  MOTHER    AXD    TWO    CHILDREN   at   the   open  doorway. 

Painter  etching. 

W.  WARD. 

215.  THE  SOLILOQUY.     Painted  and  engraved  in  stipple  by  W. 

Ward.   4to.   Lond.,  1787  (stained). 

A  favorite  print  of  Ward's,  colored  by  hand. 

216.  DEATH  OP  OEDIPUS.    Mezzotint  after  Fuseli.    Large  folio, 

fine  impression  with  margins. 

CADWALLADER  WASHBURN. 

217.  COURT  OF  THE  DOGE'S  PALACE,  VENICE.    Signed  proof 

of  this  fine  painter  etching  on  thin  Japan  paper. 

218.  CASA  D'ORO,  VENICE.   Signed  proof  of  an  equally  attractive 

etching  on  thin  Japan  paper. 

219.  CATHEDRAL  AT  PUEBLO,  MEXICO.  Signed  proof,  on  Japan 

paper. 
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Cadwallader  Washburn. 

220.  THE  CATHEDRAL.  CITY  OP  MEXICO.     Signed  proof  on 

Japan  paper. 

221.  SACRED  WELL,  Guadaloupe  Hidalgo.  Mexico.    Signed  proof 

on  Japan  paper. 

222.  INTERIOR  OP  THE  CATHEDRAL,  MEXICO  CITY.  Japan 

paper  proof. 

ANTONIO  WATERLOO. 

223.  THE  PLANK  BRIDGE.    Painter  etching.    From  an  old  Collec- 

tion. 

THOMAS  WATSON. 

224.  ELOISA.    ABELARD.    Mezzotints  after  D.  Gardner.  Busts 

in  oval.    Sm.  folio,  1776. 

An  unusual  pair. 

225.  MRS.  SIDDONS  AS  SIGISMUNDA.    Mezzotint  after  Wheatley. 

Half  length  in  oval.    Small  margin. 

Rare  and  brilliant  first  state  before  title. 

james  McNeill  whistler. 

226.  SAN  B1ACIO.  One  of  the  "26  Etchings  of  the  Venice  Set." 

Fine  proof  printed  and  signed  by  Whistler  with  the  "butterfly." 
Fine  proofs  of  this  series  are  becoming  exceedingly  rare  and  recent  prices 
have  shown  a  tendency  to  increase  in  value  with  each  impression  offered. 

(See  Illustration.) 

227.  BIBI  VALENTIN.    Richly  printed  impression  on  old  paper. 

Pennell  states  this  is  one  of  the  finest  portrait  etchings  of  a  child  by 
Whistler  or  any  other  artist. 

228.  FUMETTE.   Thin  Japan  paper  proof.   One  of  Whistler's  earliest 

plates. 

229.  LA  MERE  GERARD.  Proof  on  China  paper.  Very  fine  impres- 

sion from  Philippe  Burty's  collection  with  his  mark. 

( )ne  of  the  rare  original  issues  on  folio  paper. 

230.  EN  PLEIN  SOLEIL.   A  charming  etching  showing  a  lady  seated 

on  the  grass  with  her  umbrella  protecting  her  from  the  sun- 
shine. 

A  fine  early  impression  with  the  imprint  of  Delatre,  on  the  leaf  of  an 
Eighteenth  Century  French  Book. 

231.  ANNIE  HADEN,  STANDING.   Sometimes  called  "the  Whistler 

with  the  phantom  legs." 

Early  impression  on  old  French  paper,  with  the  imprint  of  Delatre 
and  the  title  "Annie." 

232.  CADOGAN  PIER.   Painter  etching  on  thin  Japan  paper. 
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James  McNeill  Whistler. 

233.  CHELSEA  BRIDGE  AND  CHURCH.    On  old  French  paper. 

234.  PORTRAIT  BUST  BY  RAJON.    Drypoint  in  the  crayon  man- 

ner.   4to,  fine  impression. 

HENRY  WOLF, 
Contemporary  American  Woodcut  Engraver. 

235.  THOMAS  JEFFERSON.    After  C.  W.  Peale.   Bust  in  oval,  cut 

by  Mr.  Wolf  in  1905.    Sm.  folio. 

Signed  proof  on  China  paper.  A  fine  portrait  of  a  great  statesman  by 
one  of  America's  foremost  engravers  after  one  of  her  most  noted  painters. 
So  much  of  American  interest  is  necessarily  of  English  or  foreign  origin 
that  the  association  of  these  three  names  makes  an  item  of  peculiar  interest 
to  collectors  of  Americana.   An  unusually  large  plate  for  Wolf. 

236.  PLOUGHMAN  AND  OXEN,  SUNSET.    After  Horatio  Walker 

4to. 

Signed  proof  on  China  paper.  A  scene  having  the  quality  of  Palmer's 
"Ploughman."   A  fine  example  of  the  delicate  art  of  wood-engraving. 

237.  MRS.  ALEXANDER  CAMPBELL.  After  Raeburn.  Fine  proof. 

4to. 

238.  PORTRAIT  OF  A  LADY.    After  W.  M.  Chase.    Signed  proof 

on  "papier  chine."  4to. 

239.  LIZZIE  LYNCH.    After  J.  Alden  Weir.  4to. 

Proof  on  China  paper.  A  beautiful  child's  portrait,  half  length,  with  a 
kitten. 

240.  PORTRAIT  OF  A  MAN.   After  Rembrandt.   Half  length,  large 

hat,  beard,  white  ruff  and  tassels.  4to. 
Signed  proof  on  China  paper.    Fine  impression. 

241.  GIRL  SEATED  COMBING  HER  HAIR.    After  Louis  Loeb. 

Proof.  4to. 

242.  WOMAN  STANDING  AT  A  MARBLE  POOL.    After  Will  H. 

Low.  4to. 

Proof  on  China  paper.  With  both  hands  at  her  right  shoulder  she  is 
loosening  her  light  drapery. 

243.  PORTRAIT  OF  A  LADY.    Bust.  4to. 

Beautiful  signed  proof  on  China  paper. 

244.  PORTRAIT  OF  M.  VICTOR  HUGO.    Bust.    Very  fine  proof 

signed  "Henry  Wolf,  sculpsit. "  4to. 

R.  ZEEMAN, 
Dutch  painter  who  etched  a  few  plates. 

245.  WARSHIPS.    Painter  etching,  early  original  impression  of  this 

fine  naval  scene. 

From  the  Drugulin  Collection  with  stamp. 
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R.  Zeeman. 

246.  SAILING  SHIP.   Painter  etching,  early  original  impression. 

Also  from  the  Dmgulin  Collection. 

ANDERS  ZORN, 
Contemporary  Swedish  Etcher. 

247.  AT  PRAYER.    A  woman,  half  length.    Painter  etching.  4to. 

Signed  proof,  on  paper  with  Qntrimmed  edges,  not  too  heavily  printed. 

24S.    PRNCESS  INGEBORG.   Painter  etching,  full  margins.  On  Van 
Guelder  paper. 

Signed  PBOOF.    The  sure,  clear-cut  lines  lend  poise  and  dignity  to  the 
well-known  figure.   Fine  impression  of  a  handsome  print. 

249.  THE  FORI).     Painter  etching  printed  in  brown. 

Signed  proof  on  Dutch  paper,  No.  59. 

250.  THE  HAIR  RIBBON.   Painter  etching. 

Signed  proof  on  Dutch  paper.    No.  58. 


S.  L.  PARSONS  &  CO.,  Inc.,  Printers,  45  Rose  St.,  New  York. 
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